
BTMM 545 — SOCIAL HISTORY OF MASS COMMUNICATION (GRAD CLASS) 
AH 302 Wed 5:30-8:50            PREQUISITES: Mm+ T400, 500 
______________________________________________________________________________________ 
 
SPECIAL TOPIC 

 MAPPING NEW MEDIA  
  THE SOCIAL AND CULTURAL HISTORY OF NEW MEDIA! "#$% & ' (()  
 

       The Unisphere, 1964 World's Fair 
 
The 1964 New York World's Fair celebrated the arrival of computers, telecommunications, and even 
cyberspace, with the Fair icon offering the first "map" of the electronic media world. In 1965, Jean-Luc 
Godard wrote and directed Alphaville, the New Wave classic that offered the first cinematic critique of 
computers and new media. In 1967, Marshall McLuhan heralded the arrival of the "Global Village," offering 
the first theoretical construct for mapping the social and cultural effects of electronic and digital media. In 
the ensuing 35 years, virtually all textual and cinematic models of the effects of new media — computers, 
cyberspace, virtual reality, the Internet — are situated on theoretical trajectories born in the Sixties.  
 
This course will explore the social and cultural history of new media since 1964, seeking to understand how 
theorists and filmmakers have mapped the electronic territories of new media. Employing a dual reading of 
seminal texts and classic films, this course will interrogate the critical and cultural responses to new media, 
while situating contemporary media within the shifting terrains of the postmodern world.  
___________________________________________ 
 
Dr. Barry Vacker 
Office:  Annenberg 224  
Office Hours: 1:00-2:30 M-W or by appointment 
Phone:  215.204.3623  Email:  bvacker@temple.edu 
___________________________________________ 
 
READINGS 
 The Cyber Reader: Critical Readings for the Digital Era, Neil Spiller, ed. (Phaidon, 2002) 
 The Medium is the Massage, Marshall McLuhan (Hardwired, 1996) 
 Simulacra and Simulation, Jean Baudrillard (University of Michigan, 1981) 
Supplemental Readings: 
  McLuhan and Baudrillard, Gary Genesko (Routledge, 1999) 
  Select readings on reserve in Blitman: listed on course outline 
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GRADING, PAPERS, PRESENTATIONS 
Students must complete the following list of projects to successfully complete and pass this course. The 
grades for this course will be determined according to the following breakdown: 
 
        Paper & Presentation =  30% (due dates, see below) 
  Critique & Discussion of Class Reading =  10% (due dates, see below) 
       Term Paper & Presentation =  50% (Due Week 15, presentation during Finals Week) 
            Attendance =  10% 
           TOTAL    = 100% 
 
The due dates for the Paper & Presentation and Critiques will be set once the class enrollment is finalized. 
The dates for the Term Paper cannot be changed. NO reasons are acceptable. This is only fair to those fellow 
students who turn in papers as scheduled. Grades will be assigned according to the criteria of: 
    100-93 = A  89-86 = B+  79-76 = C+  69-66 = D+  59-0 = F 
        92-90 = A-  86-83 = B   76-73 = C   66-63 = D 
         82-80 = B-   72-70 = C-   62-60 = D- 
Academic Dishonesty 
Academic dishonesty is not tolerated in any form. Plagiarizing, cheating of any kind on papers and exams, or 
signing another student's name on the attendance sheet will get you dropped from  class — NO exceptions. 
Further, this class will abide by all the rules and regulations of Temple University pertaining to academic 
dishonesty. The Temple Student Handbook states the following: 
 

Temple University strongly believes in academic honesty and integrity. Plagiarism and academic 
cheating are, therefore, prohibited. (...) Plagiarism is the unacknowledged use of another person's labor, 
another person's ideas, another person's words, another person's assistance. 

 
If you are not certain that you are using or citing materials properly, then please check with me. There is 
nothing wrong with in citing other's work, just make sure you give them credit. In return, you get credit for 
doing so, and citing them can enhance your learning. 
 
Slackers 
Slackers will not be tolerated. If you turn in a late paper or fail to develop a full presentation, then you will 
not pass this class. All papers and presentations are due as scheduled. All late projects = zero points.  
___________________________________________ 
 
ATTENDANCE 
This class relies on class discussion and participation. To encourage attendance, I have created an attendance 
plan. Simply put, the more class you attend, the more points you earn toward your final grade. There will be 
15 class meetings. You get one "free" absence. After that, any absences will detract from your grade. If you 
miss class or film screening, it is your responsibility to watch the film on your own time. 
    Classes  Points   Classes  Points    
    Attended  Earned   Attended  Earned    
     14      10    11      4       
     13      8    10     2       
        12      6    9 or less  0   
 
Note: It is your responsibility to insure that your name is on the sign up sheet. If your name is not on the 
sheet when the class is over, you will be counted absent. 
___________________________________________ 
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SPECIAL ACCOMMODATIONS  
It is Temple University's policy to provide reasonable accommodations to students with disabilities under the 
Americans With Disabilities Act. If you are eligible for and desire any special accommodations, please 
consult with the professor after class or during office hours within the first two weeks. In accordance with 
the policies of Temple University, I will be happy to help in any way possible. For more information, please 
contact the Office of Disability Resources and Services at 215.204.1280. 
 
CLASS PROTOCOL 
In general, I am an easy-going guy and prefer my classes to be open forums for the exploration of ideas and 
opinions pertinent to the topics under consideration. However, a few rules are needed: 
 •  Please arrive to class on time; screenings and discussion will begin promptly. 
 •  Films or videos will not be replayed at a later date; videos will not be loaned out for private viewing. 
 •  Please turn off all cell phones and PDAs. 
 •  Show respect and courtesy to fellow students at all times. 
 •  Feel free to ask questions and to fully participate in the class discussions. 
___________________________________________ 
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COURSE OUTLINE 
All readings are the be completed by the date of scheduled for discussion.  
Some screenings will be feature-length; others will be clips ranging from 1 minute to 30 minutes.  
 
1Ñ Jan 22  introduction 
Discussion:  review syllabus; course overview; conventional cultural models of print and electronic media 
 
2Ñ Jan 29  the bir th of new media 
Discussion:  the promise and peril of new media; the need for new models? 

clips: Conceiving Ada (d. Lynn Hershman-Leeson, 1997) 
Reading:   Neil Spiller, Cyber_Reader: 
     • Neil Spiller, Introduction 
     • Charles Babbage, Of the Analytical Engine (1864) 
     • EM Forster, The Machine Stops (1909) 
 
    MAP 1 — "THE INFORMATION AGE" 
3Ñ Feb 5  early visions of computers 
Discussion:  computers and the utopian promises of omniscience and transformation.  
Reading:  Cyber_Reader: 
     • Vannevar Bush, As We May Think (1945) 
     • JD Bolter, Essays of Operation (1989) 
     • Norbert Wiener, Organization of the Message (1950) 
     • JCR Licklider, Man-Computer Symbiosis (1960) 
     • Douglas Englebart, Introduction to Augmenting Human Intellect (1962) 
 
4Ñ Feb12  the 1964 Wor ld's Fair  
Discussion:  dual arrival of Space Age and Information Age. 

clips: World's Fairs: Visions of the Future (The History Channel, 1998). 
Reading:   Marshall McLuhan, The Medium is the Massage (1967) 
    Cyber_Reader: Marshall McLuhan, The Gadget Lover 
    Reading: M McLuhan, The Medium is the Message (Understanding Media, 1964) 
    Handout: Gary Wolf, The Wisdom of "Saint Marshall," Wired (4.01, January, 1996) 
 
5Ñ Feb19  total control  
Discussion: omniscience transforms into surveillance. 

clips: 2001: A Space Odyssey (d. Stanley Kubrick, 1968);  
    "2001" Apple ad (from 2000 Super Bowl) 
Reading:  Reading: M McLuhan, Automation (Understanding Media, 1964) 
    Cyber_Reader: 
     • Gordon Pask, The Architectural Relevance of Cybernetics (1969) 
     • Cedric Price, Generator Project (1976) 
 
    MAP 2 — "THE GLOBAL VILLAGE" 
6Ñ Feb26  the Internet 
Discussion:  globalization; convergence of communication and computer technologies. 
Reading:   McLuhan, The Medium is the Massage  
    Cyber_Reader: Paul Virilio, The Aesthetics of Disappearance (1980) 
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7Ñ Mar5  cyberspace 
Discussion:   the space-time coordinates of a "new world". 

clips: Tron (d. Steve Lisberger, 1982) 
Reading:  Cyber_Reader: 
     • William Gibson, Neuromancer (1984) 
     • Howard Rheingold, The Origins of Drama and the Future of Fun (1991) 
     • Sherry Turkle, Constructions and Reconstructions of Self in Virtual Reality (1994) 
     • Karen A Franck, When I Enter Virtual Reality, What Body Will I Leave Behind (1995) 
     • Margaret Wertheim, The Pearly Gates of Cyberspace (1989) 
 

< SPRING BREAK Mar 9-16 > 
 

8Ñ Mar19  " the network is everything"  
Discussion:   the "global village" at the millennium; Microsoft's "global brain"; surveillance society 

clips: "1984" Apple Ad (from 1984 Super Bowl) 
Reading:  Cyber_Reader: 
     • Daniel C Dennett, An Empirical Theory of the Mind (1992) 
     • John Perry Barlow, A Declaration of the Independence of Cyberspace (1996) 
    Jean Baudrillard, Simulacra and Simulation, The Implosion of Meaning in the Media 
 
    MAP 3 — "THE HYPERREAL" 
9Ñ Mar26  the New Wave and new media 
Discussion:  pointing toward postmodernity 

clips: Alphaville (d. Jean-Luc Godard, 1965) 
Reading:   McLuhan, The Medium is the Massage  
 

10Ñ Apr2  " the deser t of the real"  
Discussion:  the theory of simulation; the theme park as extension of electronic media. 

  clips: Westworld (d. Michael Crichton, 1973) 
Reading:   Baudrillard, Simulacra and Simulation, The Precession of Simulacra, Simulacra and Sci-Fi 
    Reading: Richard Lane, Simulation & Hyperreal (Jean Baudrillard, Routledge, 2000) 
 
11Ñ Apr9  the postmodern metropolis 
Discussion: silicon sprawl, synthetic reality 

clips: Blade Runner (d. Ridley Scott, 1982); clip: Metropolis (d. Fritz Lang, 1926) 
Reading:  Baudrillard, Simulacra and Simulation, Hologram 
    Reading: R Lane, America & Postmodernism (Jean Baudrillard, Routledge, 2000) 
 

12Ñ Apr16 the digital utopia and dystopia 
Discussion:  hyperreality at the millennium; "Atlantis" and Metropolis in The Matrix. 

clips: The Matrix (d. the Wachowski Brothers, 1999) 
Reading:   Baudrillard, Simulacra and Simulation, On Nihilism 
    Reading: David Weberman, The Matrix and the Postmodern Age (The Matrix and  
     Philosophy, Open Court, 2002) 
    Cyber_Reader: 
     • Donna Haraway, A Cyborg Manifesto (1985) 
     • Scott Bukatman, Terminal Resistance (1993) 
 
 
 
 
 



 
6 

    MAP 4 — "CHAOS & COMPLEXITY" 
13Ñ Apr23  complex networks 
Discussion: memes, computer viruses, and artificial intelligence 

clips: The X-Files (w. William Gibson, 1996)  
Reading:  Cyber_Reader: 
     • Manuel De Landa, Policing the Spectrum (1991) 
     • Steven Levy, The Strong Claim (1992) 
     • Kevin Kelly, An Open Universe (1994) 
 
14Ñ Apr30 computers and a new model of the universe 
Discussion:  revisiting utopias past and future, chaos theory 

clips: Pi (d. Darren Aronofsky, 1998) 
Reading:  Cyber_Reader: Roger Lewin, Complexity: Life at the Edge of Chaos (1993) 
 
    CONCLUSION 
15Ñ May7  maps &  terr itories 
Discussion:  so, what is the best way to map new media? 
    Term Paper due 
 
FINAL WEEKÑ May15 
15 minute presentation; present term papers as if you were at academic conference. 
 
 


